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HE composer Johannes Brahms was 

born at Hamburg, May 7, 1833. He 

died at Vienna, April 3, 1897. And as 

Louis Ehlert wrote: “It is character- 
istic of his nature that he was born in a North- 
ern seaport and his father a contrabassist. Sea air 
and basses, these are the ground elements of his 
music. Nowhere is there to be found a South- 
ern luxuriance, amid which golden fruits smile 
upon every bough, nor the superabundance that 
spreads its fragrant breath over hill and dale. Nor 
may there be met that enervating self-absorp- 
tion, renunciation of effort or Southern brooding 
submission to fate... . Brahms neither dazzles 
nor does he conquer by assault. Slowly but surely 
he wins all those hearts that demand from art not 
only excitement but also that it be filled with sa- 
cred fire and endowed with the lovely propor- 
tions of the beautiful.” 

We shall see presently that if Brahms is often 
austere and self-contained in his instrumental 
music, he is the reverse in his songs. It was a 
primal error in criticism to range Brahms among 
the classicists. He is a romantic by nature; even 
his formal edifices, built as they are on Bach and 
Beethoven, depart widely from traditional out- 
lines. A Brahms symphony is no more likea Schu- 
mann than a Beethoven symphony; it stands 
alone in its severe magnificence of mass and color. 
Ehlert wittily remarks: “We receive the im- 
pression that he feels with his head and thinks 
with his heart.” 

If the life of Chopin resolved itself into one 
overshadowing romance, if Tchaikovsky’s career 
was an enigma to his friends, what may be said 
of the uneventful record of Brahms’s long years 
of industry? Truly his days were spent in labor, 
in the unremitting toil Art demands from her 
votaries, and truly his works are the founda- 
tions of his fame. No man devoted himself so 


absolutely to his art. It was a consecration. Like 
Beethoven, Brahms was a bachelor. We catch no 
glimpses of love disappointments, no tragic part- 
ings, no profound griefs except one—the filial 
regrets over the loss of his mother which culmi- 
nated in that true temple of manly restrained sor- 
row and hope, the German Requiem. His father 
was a double-bass player in the Hamburg City _ 
Theatre and gave the boy Johannes his first in- 
struction. Later Marxsen took him in hand, drill- 
ing him soundly in theory and piano playing. 
At fourteen he made his first public appearance, 
playing his own variations ona folk-song. In1853 
he went ona professional tour with Remenyi. He 
was then twenty, but so accomplished a musi- 
cian that he transposed at sight the piano part of 
Beethoven’s Kreutzer Sonata from A to B flat, 
the piano being a semitone below pitch. 

His piano performances are said to have been 
brilliant and solid, and not without charm. He 
wrote for the instrument like a master. We may 
easily credit the astounding stories told of his 
memory displayed in the Bach and Beethoven 
scores. In 1853 Brahms met Joseph Joachim, 
the Hungarian violin virtuoso, and a lifelong 
friendship began. Joachim gave the youthful 
genius, whose powerful head and mobile mask 
predestined for him a great future, a letter to 
Robert Schumann. At Dusseldorf that same 
year he played to Schumann his Opus 1, the 
C major piano sonata which so impressed the 
elder composer that he wrote the historic criti- 
cism New Paths, and in a day Brahms became 
famous. No adulation, public or critical, could 
disturb the rhythms of the man’s ambitions. He 
had determined to be Beethoven’s successor in 
the domain of the symphony, and to that goal 
he marched without haste, without rest. He be- 
came conductor of Prince of Lippe-Detmold’s 
orchestra. From 1858 to 1862 he remained in 
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Hamburg sedulously studying, and then went 
to Vienna, where he condudted the Singakademie 
until 1864. During the following five years 
Brahms lived in Hamburg, Zurich and Baden- 
Baden, making concert tours with Julius Stock- 
hausen, the Lieder singer. He returned to Vienna 
in 1869, where, until 1874, he directed the or- 
chestral concerts of the “ Gesellschaft der Mu- 
sikfreunde.” Again he left Vienna, residing near 
Heidelberg. In 1878 he made Vienna his per- 
manent home, not leaving it except on concert 
tours or for occasional trips to Italy. 

Brahms won wealth, honors and content. His 
life was a simple one; its emotional experiences 
may be guessed in his music. His was not the 
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It is notrashly premature to assigna place among 
the immortals to Brahms. Coming after the last 
of the belated romanticists, untouched by the 
fever of the theatre, a realist with imagination, 
both a classicist and a romanticist, he led music 
back into its proper channels by showing that 
a phenomenal sense of form and a mastery of 
polyphony, second only to Bach, are not incom- 
patible with the faculty of uttering old things in 
a new way. Brahms is not a reactionary any more 
than is Richard Wagner. Neither of these men 
found what he looked for in modern music, so 
one harked back to Gluck and the Greeks, the 
other to Bach and Beethoven. Consider the mas- 
siveness of Brahms’s tonal architecture; consider 
those structures erected after years of toil; regard 
the man’s enormous fertility of ideas and his 
enormous patience in developing them; consider 
the ease with which he moves, shackled by the 
most difficult forms—not assumed for the mere 
sake of the difficulty, but because it was the only 
form in which he could successfully express him- 
self; consider his leavening genius, his active ge- 
niality—a geniality that militates against pedan- 
try, scholastic dryness and the arithmetic music 
of the Kapellmeister; consider also the powerful 
brain of this composer, and then realize that all 
great works of art are the arduous victories of 


impassioned, dramatic temperament of a Rich- 
ard Wagner, against whom he was unfortunately 
pitted by such critical admirers as Eduard Hans- 
lick. Homely in his tastes, hating notoriety, he 
led the existence of a prosperous Jourgeois. He 
had a few intimate friends, and heartily disliked 
being “lionized.” This trait possibly led him to 
decline the honor of a degree from Cambridge 
University in 1877. Rather unsocial and timid, 
he could come out of his shell and be caustically 
witty when he so desired. He usually spent his 
summers at Ischl, where he enjoyed chamber- 
music in his house. The record given us by his 
contemporaries proves Johannes Brahms to have 
been a great and a warm-hearted man. 


great minds over great imaginations. Brahms 
ever consciously schooled his imagination. 

He was his own severest critic. He worked 
slowly, he produced slowly, and, born contem- 
plative rather than dramatic, he incurred the re- 
proach of being phlegmatic, Teutonic, heavy and 
thick. There is enough sediment in his collected 
works to give the color of truth to this allega- 
tion; but from the richness and cloudiness of the 
ferment is drawn off the finest wine; and how 
fine, how incomparably stimulating, is a draught 
of this wine after the thin, acid, frothing and 
bubbling stuff concocted at every season’s mu- 
sical vintage! Brahms is a living reproach to the 
haste of a superficial generation. Whatever he 
wrought, he wrought in bronze and for time and 
not for the hour. He restored to music its formal 
beauty; he is the greatest symphonist in the 
constructive sense since Beethoven. He did not 
fill the symphony with as romantic a content as 
Schumann, but he never defaced or distorted its 
flowing contours. Above all, his themes are sym- 
phonic. Nota colorist like Berlioz or Liszt, he is 
one of the greatest masters of pure orchestral line 
that ever lived. He is accused of not scoring 
happily. The accusation is not untrue. Brahms 
does not display the same gracious sense of voic- 
ing the needs and capabilities of the orchestral 
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army as Berlioz, Dvorak and Richard Strauss. 
His instrumentation is often drab and opaque; 
but his nobility of utterance, his remarkable elo- 
quence and ingenuity in treatment, allied with the 
feeling for the appropriate hue, render one for- 
getful that he was not a painter of tones. He was 
first the thinker, and wrote as if to him the garb 
were naught, the pure form, all. 

Brahms is the first composer since Beethoven 
to sound the note of the sublime in his orches- 
tra. He has been called austere for this. He 
compassed sublimity at times; and to this is al- 
lied a rather forbidding quality, a want of com- 
monplace sympathy, a lack of personal profile 
that made his music disliked by critic, amateur 
and professional. He never rendered any con- 
cession to popularity; indeed he often and per- 
versely went out of his way to displease. The 
cheap, facile triumph he despised; he saw all 
Europe covered with second-rate men in music, 
and he noted that they pleased; their only ex- 
cuse for living was to give cheap pleasure. This 
libertinism in art was abhorred by Brahms, for 
the naturally serious bent of his mind superin- 
duced a species of puritanism. It is a sign of his 
great culture and flexible mental operations that 
he studied and admired Wagner. 

When the printed list of Brahms’s achieve- 
ments in song, symphony and choral works of 
vast proportions is studied, amazement is evoked 
at the fertility and versatility of the man. It is 
not alone that he wrote four symphonies of sur- 
passing power, two piano concertos, a violin con- 
certo, a double concerto for violin and violon- 
cello, songs, piano pieces, great set compositions 
like the Song of Destiny, Rinaldo and the German 
Requiem, duos, trios, quartets, quintets, sextets, 
all manners of combinations for wood, wind, 
strings, voices; it is really the sum total of high 
excellence, the stern unyielding adherence to 
ideals sometimes almost frostily inhuman, in a 
word, the logical, consistent and philosophical 
trend of the man’s mind that forces homage. For 
halfa century he pursued the beautiful inits most 
elusive and difficult form; pursued it when the 
fashions of the hour, day and year mocked at 


such undeviating devotion, when form was called 
old-fashioned, sobriety voted dull, and footlight 
passion had invaded music’s realm and menaced 
it in its very stronghold—the symphony. 

In a completelifeof Johannes Brahms thistrait 
of fidelity, this marvellous spiritual obstinacy, 
should be lovingly set forth. Because Brahms re- 
fused to challenge current tendencies in art and 
literature, it was believed that he held himself 
aloof from humanity, was a Brahmin of art, not 
a bard chanting its full-blooded wants and woes 
with full throat. Nothing could be wider of the 
mark. His music throbs with humanity, with its 
richest blood. He is the greatest contrapuntist 
after Bach, the greatest architectonist after Bee- 
thoven; yet in his songs he is nearly as naive, 
as manly, as tender as Robert Burns. His top- 
most peaks are tremendously remote and glitter 
and gleam in a rarefied atmosphere; yet how 
intimate, how full of charm, of graciousness, are 
his lyrics! 

Brahms’s workmanship is well-nigh impecca- 
ble, his technical mastery of material as great as 
Beethoven’s and only outstripped by Bach’s. His 
contribution to the technics of rhythm is rich, and 
he has literally popularized the harmonic cross- 
relations, rediscovered the arpeggio and elevated 
it from the lowly position of an accompanying 
figure to an integer of the melodic phrase. He 
rescued the chord of the sixth from its Bellini 
and Verdi servitude, as did Wagner the essential 
turn. The sharp transitions in modulation, the 
sharpening of minor chords and sixths, the play- 
ing of common time against triple and the use 
of tonalities and rhythms vague, indeterminate 
and almost misleading are all truly Brahmsian, 
and enhance the structural values and beauty of 
his music. He is a wonderful variationist and 
has the gift of catching and imprisoning moods 
we call spiritual. Sobriety, earnestness, an in- 
tensity that is like the blow of a steam-hammer 
and a rich informing fantasy are his, a virile 
spirit and, as Ehlert says, his “art undoubtedly 
rests upon the golden background of Bach’s 
purity and concentration.” 
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Brahms wrote two hundred songs less four for 
solo voice and set the various verse of fifty-nine 
poets. He was not always careful in his selection 
of this verse, though his taste in matters literary 
seems to have been superior to Tchaikovsky’s. 
He did not display the same predilection for 
Heine as Schumann and Robert Franz, possibly 
because these two composers had chosen the 
best work of that poet. Impersonal as is Brahms 
in absolute music, he is sometimes given to the 
dolefully sentimental in his poetry. At times he is 
positively expansive in the real tearful Teutonic 
style. He loves the open air, the clouds, the grass, 
the lilacs. He is moved by a violet, and is youth- 
fully fervid when under the balcony of his lyric 
lady-love twanging a guitar. The scholastic pes- 
simism that intrudes occasionally in his instru- 
mental music is often interrupted in his songs 
by bursts of humor, jesting, student gaiety. He 
is genuinely tender in My Queen and overflow- 
ing with emotion in the Love Song (Minnelted, 
Op. 71, No. 5). In Summer Fields (Feldeinsam- 
keit, Op. 86, No. 2) the atmosphere is wonder- 
fully enticing. It is a glorious song. There is sly 
humor in the Disappointed Serenader (Vergebliches 
Standchen, Op. 84, No. 4) and exquisite emo- 
tion in 4 Thought like Music (Wie Melodien, 
Op. 105, No. 1). In his very first songs Brahms 
made a standard that he has seldom surpassed. 
Faithful Love (Liebestreu, Op. 3, No.1) isa song 
of noble ideas, nobly expressed. It has the fa- 
miliar sombre key-color which we recognize later 
in Love is for ever (Von ewiger Liebe, Op. 43, 
No 1) and Treachery (Verrath, Op. 105, No. 5). 

What songs are there in the wonderful song 
literature of Germany more fragrant with sweet- 
ness and unfeigned emotion than That Night in 
May (Die Mainacht,Op. 43, No.2), To the Night- 
ingale (An die Nachtigall, Op. 46, No. 4), or the 
Cradle Song (Wiegenlied, Op. 49, No.4)? Brahms 
was peculiarly happy in his delineation of the 
naive moods hidden in the native folk-songs. 
While he never quite reached the adorable sim- 


plicity of Haidenroslein, his Little Sandman (Sand- 
mannchen) and other songs of this character are 
a close second to Schubert. He is also the in- 
terpreter of souls discouraged, of the aspirations 
of those whom sorrow has crushed. 

Histreatment of thevoiceisunaffected, though 
he often buries the vocal part in his piano sym- 
phony —to use an old-fashioned term. The web 
and woof of piano and song are here inextricably 
woven. Neither Schumann nor Franz has spun 
the pattern so closely; and yet the vocal quality 
is never lost, one is never too conscious of the 
piano accompaniment. Brahms writes flexibly for 
the voice and seems to divine the hidden mean- 
ings of the poet. He employs as it suits him the 
thorough composed and conventional song forms. 
Indeed he uses the old-fashioned repetition verse 
with tantalizing frequency. But he often develops 
harmonic surprises, as in the case of My Queen 
and Faithful Love. The entrance of the major 
mode in the latter song is like a triumphant flash 
of sunrise. | 

The present selection is a just representation 
of the Brahms song literature, Some of these 
numbers are difficult; none, not even those of 
simple structure, are easy; all make exacting de- 
mands upon the singer’s intelligence, musician- 
ship and emotional powers; and all contain beau- 
tiful music. Critical authorities may differ about 
the permanent qualities of Johannes Brahms’s 
symphonic music, but there is little dispute over 
his right to rank with Schubert, Schumann and 
Franz asa great master of lyric art. 

There are biographical sketches of Brahms 
by Reimann and Deiters; but the one by Louis 
Ehlert, in the volume entitled From the Tone 
World, is the most readable. Recolleétions of 
Brahms by Dietrich and Widmann has the per- 
sonal element; and J. A. Fuller-Maitland in 
Masters of German Music, and W. H. Hadow’s 
Studies in Modern Music [Second Series | will fur- 
nish the student with valuable material and criti- 
cal commentary. 
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Traum. 
kund. ; N : 
Se Schla - fe, schla - fe,_ schlaf’ du meinKin-de - lein! 
/ fromm. ae 
feos Ca aan ee Berea WS Ss CE Se ee ee 
Ge ss ..__ 
low. “ 
ns Slee on! slee on, _sleep on, my lit - tl ! 
eyes. Sleep ! sleep__ ‚sleep ‚my ht tle” one! 
bright. 
A ne m = en 4 o— — eee ee 
ost tH i EEE mem Se ee 
ASD a a — ang, En um 2 Kr po" | __-_44-¢- 4 > eo 
a ee: 

























































































one! 
2. 5 FINE 
L Pi 
= mar a Tg ze ae 




















ATH ‚27 SE ren een] 1] 
al oar. | @ JA Ba A | ata — ©} eg tg 21 
€ u = 


i ae a 
—, 
il 
Bern 
re rer 
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%*) Repeat for each of the(4) verses 






































To Bettina von Arnim 


RAT THRUR COVE 3 
(RIE BES LREU) 
(Published in1854) 
(Original Key, Eb minor) 


ROBERT REINICK 


0 
Translated by Arthur Westbrook ee ee 


Molto lento Very slowly (Sehr langsam) 























































































































4 5 : pcon espress. Pa ut 
"AR. = 7 
VOICE Hey tC = = : 
”Drown thy sor - row, thy sor - row and 
nO ver - senk), 0 ver - senk’ dein 
rai Zee Ga 
IA TU 4 = 
nn an EI Se rn een. 
Bir = = 
pen el a een 
> Fe = a SS 
[| wy ii a I 
1A "7 Es a N H 
Ma =a 
Bei | = 
grief, ae Cnt ld, Inga thezpezrsea, mans ya  fath 2 som 
Leid, mein_ Kind, in -die - See, in die tie e fe 
f) + 
| a9 1] 











a 
ee 
| —_____ ee ae =a 





































































dreamily: 

= 
down!” Though stones will sink to the 
See“ Ein Stein wohl bleibt auf des 
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Kalzers En SSS ——— 


cor 2 ale ately My sor - row 
Mee < res Grund, mein Leid kommt 


ra £ 
6: una I 


| Zr = 


fn An ree ne poco 































































































































drown! 
Hoh. 


will 

































































1 
Baa) 











45 plu mMosso DET 
































































































































= 4 i 
SS SSS 
”And the love tharsetkon ine thy 
„Und die Lieb, die du im 
plu mosso p re 
oe | een Sl 
u e — . oO 
Vs U ; 
Z zo... 
heart dost__ bear, Cast it out and no more re = 
Her - zen_— trägst, brich sie ab, brich sie ab, mein 
+, 
Gezssmere | = = on 
pee ee He 2 died! 
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5 
Tempo I 
f) rit. IP — 
an essen 
(20 SSS Er Tem Se Geen Wee | 
(oat | Se Sb ee se un 
Ny eee Ret Eisen aa == 
pine!” Though a sev - erd flowr will __ 
Kind!“ Ob die Blum’ auch stirbt, wenn __ 
AM ser a 2 a a @ aaa ee mare) == Sees Deren 
# a a a y = - : ti = a 
eee EP 
ret. dim. ; so 
raw v 
zei re == 
1 — OI 




































































Ye. == 
ws, 6 
Gio . 
& “ ————————— 
sure - ly die, not SO) eee true 
man sie bricht, treu. e Lieb’ nicht 
ty =a Ei 5 gg 2 $$ 8s 3 3 3 , wm sa nl nd la: Zu Zu Zur „Zr „Zr ze 
Kin En en Be Bm foie eae SS Se eee ee 
Liv se ee ee ee Ee ee Ge aay z re = ee ee eee oe 












































m ancora pitt mosso 
































PA "u en ® 
: ı Peace aa Sees eed 
= 7 ’ > 
love like mine! 
so ge - schwind. 








































































































57 
U. 
N agttato piu Se 
warn ; : > 
st ae =: N = 
PSY 
‘And thy troth, and thy troth, twas a 
„Und die Treu, und die Trew, ’swar 
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— EEE 
Ber: Pr 
Ar iz Fr 
word, my sgchild.: To the winds with if = ee 
nur ein_—_ Wort, in den Wind da 2 mit hin 

























































































4 age WE ———— 
| A) LA 
AG = f == i == in Pi ras = 
way!” Oh, Moth -= er, tho’ "tem. 2 “pests "can 
aus.“ O Mut - ter und split - tert der 
































wi je 5 5 ao si Bee ER 
Hest eet 4 i ns 


EEE ih oe oe oe 3 4 








Eee 55 Raa 
JE 


62 = 2 










































































= = ee 


ter rocks, troth will en - dure for 
auch = Wind, mei - ne Treu - e, die halt ihn 
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sempre rit.e dim. sin al Fine 





































































































aye, for 
aus: die 
rT 
Ws LJ — ae guy rm 
ts | | A| A # 4 
sempre rit. e dim. sin al Fine 
ley 4 —— See Su rare 
IH] S : Ku mn — ee ee] 
a eng a : =o Ea nn 
> B4 5 4 ea 
ei str Serie gen Sa een ze nn ne en 2 
Of 
Gale 
ty fa a Se ? —- 
Z u ln, =: 
aye, for aye, for 
halt, die halt thn 





























































































































N 8 
le 
li 
lhe 
like 
IM 
IM 
IM 
hed 
If 
IM 
IM 
Ih 
[I 
hal 
re) 
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8 To Albert Dietrich 


TRUE OVE 
(TREUE LIEBE) 


(Published in 185%) 


(Original Key,F'fminor) 
FERRAND JOHANNES BRAHMS, Op.7, Ni 
Translated by Arthur Westbrook 







































































Andante con espressione p 
I: £ : K K N — 
VOICE ty" ee ee 
fee maid = en sat by sAthe 
22 Lille day is dy - ing, the 
1. Ein Magd - lein sass am 
2. Der A - bend mah - te, die 
ee a 
U UI 
PIANO PP 
Aue: ee ern 40) nen 
con Ped. 
Be 
, Prager rit ———— Pp 
f : 5 k N i : ses SS) 
Ay Os ne me ee the oe m eo 
lone sea -side, And gazed oer the wa -ter with yearn = ing: “Where 
sun sinks low; ahem cnt doth baf - fle and blind me: The 
Mee -  res-strand, und blick - te voll Sehn- sucht ins Wei - te: „Wo 
Son - me sank am Saum des Him- mels dar - nie £ der. „So 


































































































art thou, my lov - er, where bidst thou so long? 
waves will neer “car - fy) thee back to me! In 
bleibst du, mein Lieb - ster, wo weılst du so lang’? Nicht 
tragt dich die Wel -4 le mir nim - mer zu - rück? Ver - 
ae. 
Ws : [Y 
LT AS 
ESS eee ee 
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N TESC. 
| ws I a ee a Pe | 
6 6 y t 
heart is heavy - y _ with fears that throng. Ah, 
vain thro’ dark - ness mine eyes I strain. Ah, 
ru - hen lasst mich des Her - zens Drang. Ach, 
ge 2 bens spanht in die Fer - ne mein Blick. Wo 

































































Se So ee 
Au: 2 
| GT Ne N IE a I 
Ba Sa a er Ze 
eh ee 
could I but see thee re ur ttle ee - ing! Ah, 
where, my own love, shall I iid en thee: Ah, 
kamst du, mein Lieb - ster, doch heu - - fe, ach, 
Find ich, mein Lieb - ster, dich wie - - der, wo 



































ft) i N — 
I wy 4 LS SS SS SS SS a | 
een 











Dee m a a FS He Be een DI 
f 1 KIIITIIIIETTEPE rn 5 
could I but See. wthee res “turn ~ - - ing!” 
where, my own love, shall I ISON nee thee?” 
kamst du, mein Lieb - ster, doch heu - - tel“ 
find ich, mein Lieb - ster, dich wie - - der?“ 
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A DEE Der NEE be) es eed 
tes ane bok eo ee A Caer I a On 
WY EET 

The wa - ters now spar - kle and 

Die Was 2 ser um - spiel - ten thr 

— 














































































flash her feet; They whis 


schmei - chelnd den Fuss, wie Trau - me von se 3 - gen 







































—m| >> 1” Gal ee] a” Ray Veena el” a 
ee a ee ee 
—_ / 
ne se en 
i ioe 09° rg | 
Es a er 





[ee ee 
= —— 4 — [he I 
— ree ae = ZEA EN Oe a aa 
= — 4 


=== 





















































Iren jest 






































































































Voice = = Tiromkkesdeep:; 
stil - - ler Ge - walt; 


ie mn ge 





Z — u u, IEP VET Z| DUS “| es cad 
4 pA 4 nf a pe BE dam Frey I En 
A En Eur. A Sem A em ann mn = tee 

a 

















zes Id a Eu re ER her Tr 


} ; en 
ie be pp 
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, p espresswvo ee een 
(eS a 3 a Ben a 
_ Se rm Ee = 
more will shestand by the sea- side to weep, For 
stand mehr am U - fer die hol - de Ge-stalt, sie 
— ae en Dosen 
en. u Sa ae 
 SSV/ SSeS ee nh a ewe eS c 
p alempo % BT 

































































f) 4 - i : : == 
Saas a bea Dr et = = = : 
= SS ee rienen- = = ° 
now her true lov-er has found 
hat den Ge-lieb-ten ge - fun - = - A ‘ 




























































































== ———— 
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12 To Albert Dietrich 


THE HUNTSMAN 
(PAROLE) 


(Published in 1854) 


(Original Key, B 
JOSEPH von EICHENDORFF 1788-1857) ee JOHANNES BRAHMS, Op.7, Ne 2 


Translated by Arthur Westbrook 


Andante con moto _ = 

















| 
BRETT, 4 . 
Nr SEG @ FERIEN DZ Br 


PANO Fi 


Damen 


2) Zee un 

















7 D = mies P : N I ———— 
A bb [| — Se 
D pee Cw Ree y ST AS „. SS S SS = 
1 She stood at “her cham - ber 
(2) in the mer - ry 
1 Ste stand wohl am Fen = ster - 





f) 

a; rn —g 
Bf ee ae yo 
BA ee Le 














































































































f) L RE AES 
4 R R ji er eee) 
al a N Fe N N pe ES ne BE 
iQue — : SS A 
ee v . 
win - dow, And sad - ly braid - ed her hair. The 
spring - time, When blos -soms weredriv - en like snow, She 
bo - gen und flocht sich trau - rig das Haar, der 
kom - men, die Welt war von Blu - then ver - “chneit, da 
Hr a bs EEE mn 
EN er rer fe] Ba SEA IT 
| 
EAS BS AN BE Paz] 
2 ee Zu \ et 
= II 5 a ung . 
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ru Be Emerson Same 
a ee a Ce ee Brenn a AH 2 
ee ee gie {| 
LE TE ae een) | Taree Aa F > 
Hunts - man he was her lov = er; The 
felt new hope te - turn - ing, And 
Ja - _ger war or Se ge - 0 - gen, der 
hat sie ein Herz sich ge - nom - men, und 
4 






































be or Py ge 4 Se 
ee eee Og P= 
. 2 JR SS Ea FE ER SEE EEE Y Se a ED Sen aa ey ie eae (om eee pe 
C= ae —— | ES 






































SS ee I NIS an pe = 
ae m 
” Tb JE Rz = 
I N NES" jan Ve Se Ey ee = 
Wear Se w ee ren nu 
(ae Ee a Sa GEN Se aT 
y 
Hunts - man he was not there 
in - to the greenwood did go. 
Je - ger thr cache ster war. 
ging in die grü - ne Haid. 


































































































Ha en. eg a ne Mm a 
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() 
at ‘ De i = 
Abt ae A WER. AMER SNe Era 0 2 
Dir, et zz gun 
y, 4 y, 
(3) laid her ear to the heath - er, She heard the sound of 
(A)night in the si - lent Gin pees ESC A shot the ech - oes doth 
(3.) legt das Ohr an den iki, =  Söls hort fer - ner Hu 3 fe 
(4) A - bendsdie Wal - der rau - schen, von fern nur fallt noch ein 
N peers nern — Dee ren en 
w au ere ee er ee as eo aes ao fan, sahen mE ee na 
ae SS ee = FSSSFSSSESErETE Zr 
EEE ER => 
a | ES ge 
eee a a a ee 
zn Ne eS 8 ae Zi eS ET] 
N P, 
ans FF I gar 
es? : ar oe al ng 
eee 
feet. “The deer,” said she, are Erazu ns, Where 
wake! “My true love sends__ me greei ne) He 
Klang— "das sind die Re - he, de gra 2. SEM am 
Schuss, da steht sie stil - le zu lau - schen: „das 












































° 5 we : K 
yb BD = S of ee Se 
Ara [1 | bk RT 
V ae a - ae ee 
= 


dim. poco rit. 

































shad - y thebranch - es meet, Where shad - y the branch - es 
comes to me through the brake! He comes to me through tHe 
schat - ti- gen Ber - ges - hang, am  schat - tu-gen Ber - ges - 
war mer-nes Lieb - sten Gruss! das war met-nes Lieb - sten 
































ErSSBrErSSsS Fr PSS SSS Sp === =e Pas 











> 
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7 zul a tempo 2. alempo p 
—  — a 








meet. A At brake!” 5. The 
hangs 4 Und Gruss!“ 5. Da 
f) | oie _————— mn 














-_ Ae —— —= 


Im? mar AR See ea 





























SS ee 
Sere ee ee 
























































a tempo | 
=: 
Bes 
IE 
{Je 
2 eS erro 
ii IN N h er 
Bay 1} A] aaa es a Raed 
. CoO > Kerr ee ae ee ee hee eee en Ee ESB) pL} 
VJ Fe ES eee eee er Ze zn 
mur - mur-ing brooks_ are plash - ing, The birds theyarewing-ing a - 
spran - gen vom Fels die Quel 3 len, da flo - hendie Vog- lein ins 




































































= mn 7 
a= Se 
GL 3 BIETE I Ua Da EE 
Ah | Sa ET Iren er TEE Ei a GE EEE 
on REISTE ey Rey Ore Ene Ee Br u N a re ey Ya I ee 
OS a er ae WE a Besen 
bove; “Ye brook - letsand birds, if you find him, Oh, 
Thal. „Und wo ihr ihm trefft, thr Ge - sel - len, o 












































Se me ee 
o re 2 re ur m ag Sean == Sasa Sa ar ran For #6] 
= an 
A 
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tau 


thn 


mat 
ir ‘ai 
nT cris 
+ ‘ih 
df 
a | 

u 

i 
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come my own 


grusst 


mir 







































































| IN \ 
I | 
il ER S in 
a : 
il. Finns I SUP 
Kin [| 23 i f 
hl Se 
= i ; | be 
‘ i 1 
il ul u 
IR 7 | Bet I 
/ihs sit N il 
iM iil = hi 
Bu ji “ane | I 
| u al) 
a all, ll 
IN asp an] 
/Ang pi ir 
fe MM 
| MM 
il i ‘i 
Pia 
aH a | 
& Fe) 
sh Ber Hal a 
2 Te MN a EN = 
ON 








To Albert Dietrich 17 


MY MOTHER LOVES ME NOT 
(DIE TRAUERNDE) 


VOLKSLIED (Published in 1854) 
(Swabian Folksong) (Original Key, A minor) JOHANNES BRAHMS,0p.7, N05 
Translated by E. D’Esterre-Keeling 


Lento  ¢spressivo 


















VOICE 
moth - er loves me not, An’ nosweet-heart ha I got; 
2 Look! how the oth-ers dance, I nev-er get a chance. 
1 Met Mue - ter mag mi net; und kei Schatz han i net, 
2 Ge-sternisch Kirch-weth g’wa, mi hot mer gwisnet g'seh, 
PIANO 














sostenulo 
= 
LY £2 - 40 (i N ee a ey ae al a Fe er | a Sa ES el ie ee | 
N. So Ss (ee ee ne ee Ee ee EE Ee | ee eee es ee fae ZB 
Cf .= UA) TS, De Zar dr m (ee eerie IS Aree. FD WE EI RI Tr 
Ey Zar Baar go Jar Bun BE. PW 
Eh, why do I not die? Whatuse am I? 
Evn if I  woulddance now, I dont know how. 3 Let thethree ro-ses blow 
et, wa-rum sterb 1 net, was thu i do? 3 Lasst die drei Ro-se stehn, 
denn mirischs gar so weh, i tanz ja net. 
sostenu 
N sostenuto 
| A" 1 GER. RE a u u ua ga ae aan 
[I „CE, Rae SEITE ee ann nee u Rae eee a naa ee eer 
Lite N / ee m ee ee ee re Li? Beef Sa el! Jao ET 
DOM EP, ‘Ga Fe ee eee eee eee eee a mee Fee es 
Pi 
4 es a oa 7 
Go) | | FI SSS | Br Sr Sn ee ee a ee ee Fer A), a 
17 DIDS Nee BE 5 eee ee ee EEE BE So a BEE N EB I 
en | bo A en Gag See rn Ee eee EB ae Gd ae Ge es Se ee 
VON ATS Ee Ee Eur Ee) Fi SS See [Seiler m ar re ee er] 
ra — . 
f) 2 a P dim 
VAN BE ee ee ee IN Del a a u un ai Da u BEREITEN L 
a Bea | mL? Zu zer EN Eee ee ee ee ee Eee Be 
Hf AM Ense er Bere ea Da ee men ame En EEE 
ODS LS = (a EE ES ee N Se ee ee [ 


That by yon cross do grow: Knew ye,per- chance,the maid Whothere is laid? 
die an dem Kreu-zle blühn: hent thr das Mad - le kennt, die drun-ter liegt? . 





“U 
itl 
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5 A MAIDEN ROSE AT EARLY DAWN 
(VOM VERWUNDETEN KNABEN) 
(Original Key, A minor) 


GERMAN FOLKSONG JOHANNES BRAHMS, Op.14,N02 
Transluted by Frederic Field Bullard 












































Andantino = 
=, zz erpze 
VOICE 
a = = fe 
A , maid - en rose t ear. = ly dawn 
Es wollt ein Mäd - chen früh auf - stehn 
2 
4 | 
PIANO 
2 
= 


























=== SSS 


En in - the_— green - wood to walk had gone. 
und an ee grü - nen Wald spa - zie - ren gehn. 


BL 


en = ae 




































































zz ec ee SS —_—— 


And when she came to the green - wood 
= Und als ste nun in den grü-nen Wald 


| > PD 
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f) 
SSS SS ssz =; 
d 





























ee a san Pa —= — 
Fi 
fair, A sore - ly wound-ed youth was ly - ing there. 
kam, da fand sie ei - nen ver - wund’_ ten Knab’n. 
En en 
ee Ears os 3 2 
- cr GS Sn 


































































































u 


The wound -ed youth with blood was red, 
aes Der Knab, der war von Bite eS O roth, 
















































































Ve een : 
= aa z Pe i To 
p 
Fb 2 : = e a = er 
= Tr 





























T 
And when she turnd to him, he was dead. 
und als sie sich __ ver - wandt, war er schon todt. 


oe see ee 





































































































NS 















































cresc. sempre pus 
brave To mourn my true love at the grave? Where 
lein, die mein fein’s Lieb zu Gra - be weinn? Wo 





















































= 
_ 
i 


shall 1 find six squires braw My true love to the 
krieg ich nun sechs Reu - ter - knabn, die mein  fein’s Lieb zu 


a 


grave to draw? How long, then, shall I mourn for 
Gra - be trag’n? Wie lang soll ach denn traw - ern 
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the 


reach 














Bis 


iu 








| 

A a 

Fr] 

ES 
mourn - ing 
= ern 


Trau 








wa - ters 
Was - ser 
— 




















If 
st 

















the 
le 
Be 
(een 
Beer ee] 
SS SSS 
er] 
so my 
wird mein 





meet 
al 
je) 
| 
- 


















































NER 











= 
—Z 
IP. 








end. 
han 























5 
[men Fans an Zn ee | Sen er ee] 
wend, 
- samn, 
ere are ae 
a era 
ETT 
Terz 


Bene go | 
~— |) 
nev - er 
gehn— nicht 





zu 

ee 

Een 

er 

een 
nev - er 
En - de 


























can 
kein 































































































( Ni ( i | RP BN lh 
Sp RD Sp Sa KR Sea at : 
N I er A tf as a 3 + a 
NG A NG NGA NE NG EN NG 





—— m Ds Tr Tr 


TO AN AEOLIAN HARP 
(AN EINE AEOLSHARFE) 


(Published in 1862) 


wv 
we 


.. (Original Key, Ab) 
EDUARD MORIKE (1804-1875 ) BRAHMS.0p.19, NO 5 
Translated by Francis Hueffer and Arthur Westbrook Jon TE De 


Poco lento 


= SS 








































































































VOICE 
Ly = ine? here ons tie i- vied wall of this ane Clee = 
An - ge - lehnt an die E - pheu- wand die- ser al - ten Ter- 
Be rege Bear Er 
& 8 8 : = 
—$ 
PIANO p 
Dy <= © ay 
> => ree > = 
a tempo 
Pi => Se === 
ter race: Fash-ioned art thou, mys-te- rious harp, for the fin - gers 
ras - se, Du, ev - ner luft - ge - bor - nen Mu - se ge - heim- niss - 


== 











> 
8 
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Ar, — —————————— Fe 

Ag er Fe pO a em Em on 
from  his==  “dwell— | aug. and, ‘pass. =) 1c ee = ver 
grü - nen-den Hu = eel. lings - bli - then 




































































blos-soms of the spring, 
- ter - we - ges strei 


































































































































































































your way 
be - drängt ) dies Herz! 
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harp - stringsyou mur - mur, AS if 
her in die Sai - ten, an - ge - 
122: bee bg | 
EA = ® 
| 267 = 






















































































































































































ZN 
4 ’ 1 7 | 
A 2, ioe — ro _ | 
0) . Be SE Pe 
fain to a - wake har - mo-ni-ous sor - row, 
zo = gen von wohl - lau - ten-der Weh - muth, 
Y na mb e ce Msn 
én WAR, Bate te} Hard 
x Pe ie © rt © ter 2 i 
pe POCO cresc. j Zen 
nn nn a Free ee 
710 a B san] ar?) ams Tasted 
Fe ee =e = 
U 6 
per )>ei| 
#7 Se Sen = | 
oo ae HG 2 + = 
Grow - ing a - pace with my long - - ing; 
wach = send im Zug mei - ner Sehn - - sucht, 
Bb A 4% 
Auer 
ne FE 








































































































Ht 
Zar 
tes ?-h 3 
BNP, G 
Then 
und 
2 Tan 
f} 2 
ee ia Fl 
ee 
Pa ern 
































ML - 296-6 









































Reeit FE B2 oa 
But of a sud den as the 
A ber auf ein mal wie der 























Be = 


a qe 
























































SS —_ eis 
wind fit-ful-ly stir - reth, a. ring- Bis EN of the 
Wind hef- tt - ger her - sto He ein hol - der Schrei ___ der 

| eo 
co Pers, 

o © 

.a tempo an Pu 

a : 8 é 
































= SS 


harp - ae sae my ear, re - > on in Sw 
ia er - holt “= Win BU =" si a ss: Er 


ee 
=e Fer as sal. 


- cents what my 
schre - = cken mei - ner 






























































rel 


© 




















I > er 


a 























ML- 296-6 


poco piu lento 





































lo! a full-blown 
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28 MY QUEEN 
(WIE BIST DU MEINE KÖNIGIN) 


(Composed in 1864) 


ar (Original Key, Eb) 
G. F. DAU MER (1880-1875) JOHANNES BRAHMS, Op. 382, N° 9 
Translated by Arthur Westbrook 


Adagio 
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= Se See Se 
Ah, sweet my love, my gra-cious queen! As now, [lve eer thy sub-ject 
Wie bist du mei - ne Kö-ni - gin, durch sanf - te Gi - te won-ne - 
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Dr Se, ie an = se. 


Dost thou but smile, then all a- round sweet Springis smil - ing. 
DONE —— Du _ lach - le nur, Lenz-düf-te wehn durch mein Ge - mi - the 
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Thou my queen, thou my queen 
won - ne - voll, won - ne - voll! 
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ae thou bring-est joy, my soul en-tranc - ing. Thou my 
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queen, thou my queen. 
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Tho I might roam in des-erts drear, All would be changed should’st thou ap - 
Durch to - dte Wü - stenwan-dle hin, und grit - ne Schat - ten bret -ten 
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Fra - grance and sweet re-fresh-ing shade Thou__ bringst me 
ob fiirch- ter - li - che Schwü-le dort ohW®__ En- de 
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In thy dear arms I would re- pose, Hen tho’ for aye mine eyes might 
Lass mich ver - gehn in dei- nem Arm! Es ist in ihm Ja selbst der 
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gern = 5 Serie 
close, —_ Wert thou but near, eendeaths sharp pang wouldharm me nev- er. 
Tod, ob auch die Berbaeste 2 Tor = des. gual die Brustdurch wü - the 
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m ge — as en = = = 
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f Er Sem = = 
if. 5 7 = Nee == el f= = 
DLS re aS Fe Bie ae i) 
Thou my queen, thou my queen, my queen. 
won - ne - voll, won - ne = won - ‘ne - voll! 
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2 « e Den jene: 
= 5 a ee 
ER eee => Baar ee ea T =: 
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32 SLUMBER-SONG 
(RUHE, SUSSLIEBCHEN) 
from the Magelone Cyclus 


(Published in 1868) 


JOHANN LUDWIG TIECK (1773-1853) (Original Key, Ab) 


0 
Translated by John 8S. Dwight JOHANNES BRAHMS, 0p.33, NO 9 


Ad agi O (Langsam) 
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Ba Er An ad LE I IT MT TE 
III SE ee ——, Sea Se ee ee SS, 
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Rest thee, my sweet, in the shad - ow Of the green = "ly 

Ru = he, Süss - lieb - chen, im Schat - ten der grü - nen, 
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grass on the mead - ow; Thourt fanned and art 
Gras auf den Mat - ten, es fa - chelt und 
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Schweigt, ihr ver-steck - ten Ge - sän - - 
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Bo Da Gee ey et ee el Ba cee aan Su 
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ich will dein Wach - ter sein, ich 
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LOVE IS FOR EVER 
(VON EWIGER LIEBE) 


(Published in 1868) 
(Original Key) 


JOS. WENTZIG JOHANNES BRAHMS, Op.43, N9 1 
Translated by R.H. Benson and Arthur Westbrook 


Moderato (Mässig) 








109° Bu 9) SS FS SE nn UT. 
Se Sa ES Pe Se ny) rn Te en 
VOICE Hast a Ver uE Buee) ee 
DNS EN: See eT eS eT Pe Fa u] 
Deep-er and 
Dun - kel, wie 
wa I: Faser u’ ISS. Bei Oe a Pe mm), Cm ee 
$ re TI „Gars MEN YA Yas Abs al See 
in ee eee ae, armer na Area SS Cay a a Seo PS boot I 
i. TN „A RIES EINSEHEN NN ERBE NAL Do RAE ET SN nee ST RGN „ LEI ES ES wg De Be 
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a a8 | ee Geka | (ae es PEs eh San a See ler 
a 0! hwy Be Br Rees Seen Srey ne St SSE Sea eS SS ee 
iio 2S hae er eee Ee ES SEEN. A ee ey eas EEE ET Jee Ase a eee" Ss IE ENT] 
RY > eT ET EEE VEN EEE ea TFT Tee ef 
deep - er oer wood and oer wold Shad-ow and si - lence the 


dun - kel in Wald und in Feld! A -bend schon ist es, nun 
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land - scapeen - fold. Hushd with the night is the 
schwei - get die Welt. Nir - gend noch Licht und 
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song of the lark; Yes, in the twi - light the 





























home-steads are dark. 
schwei - get nun auch. 























Forth from the vil-lage the joy -zern is come, Guard-ing the 
Kommt aus dem Dor - fe der Bur-sche her - aus, giebt das Ge 
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Be ey DD 
ww. Li Z Ef Wa LS sr ey Er BSS See, ee 6 |) ee. PES 
2 euer eg Mirco pera 
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i= ee) = ai ee ee Oe ee Se eee, eee PO ee ee pT 














maid-en and ing her home; 
leit der Ge 1 - ten nach Haus, 
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path by the wil-lows a - part; ; Tell-ing her all that lies 
Wei - den-ge - bu -sche vor - bei, re -det so viel und so 
ae ED N 






































zu ae eee 
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Wu . 
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deep in his heart: 
man = cher - lei: 
9S ao pe ee er ern rn = Emma’) wa 
Tr ee a. za zn Are Deere. See A 
OS te ee a eee (oe ae 









eae 63 a year a 
—_ = 




















“Though men re - proach till thy heart near-ly break, 
„Lei - dest du Schmach und be - trü - best du dich, 
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Though they re - proach thee, love, __ for my sake, 
lei - dest du Schmach von An - dern um mich, 
LY je EN, 
7, Gn rn (een san SAS Fl 
1. ern 
Ba! Aw 
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ex we 
4 LE: SE et? eae z to 
ner LEE EE: Fr Fan MENGEN FETTE, | 
Kenes jov = ers part - ed as quick-ly._ as__ we 
wer - de die Lie - = be ger = trennt so. ge = schwind, 
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Bess =: 
a — ren Berne 
Bear ern eng Fan run a R 
E - ven as SUC ee u ar ded, shall be; 
schnell wie wır runs eher “er = ei - mi - get sind. 








w sz. a0 Dre mess See Sime 
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Swift come (hee patt eae" | ine. as Ww ind oer the sea, 
Schet - de mit Re - gen und schei - de mit_ Wind, 
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oe ee ee SS SS Se SS ee eee TO 
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Rather slowly (Ziemlich langsam) 























m ar: mo — Nal k er Fee [re | 
And Bee maid - en an - swer - ed straight; “Our love shall 
Spricht das Mag - de-lein, Mag - de - lein spricht: lO = OF se 
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LL Ta | 
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Lie - be, sie tren - net sich nicht! Fest ist der Stahl und das 
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u AR: a. Bez urn Ba iS ie See SS eee he ee 8 Ly 
Hs 2 er Cee eee DPSS Dr De Sea eae 2S Ta BE VER Dr ee See eee Se 
fon WAHR Ly ASE ar Ce ee Gee ees ee ey ee ee 4 
[eS ian einen ey Sa eae ee 5 ee sag 
1% > = ron tor aye, Our love is strong - er and 
Ei - - sen gar sehr, un ; se - re Lie - be ist 
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love a Vi 7 | 
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3.2 SE 7,. 0 Gane ° g are] 
Seas pe PO cement | ee NS BE ua Sr 








sur. --- er han they. 
fe - ster noch mehr. 
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I = ron and steel can be 
Ei = sen und Soh = man 
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(fas Ni Vee ee ay FSS fee Ser ieee ee eee eS Se ee ae! ee See Fo 
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sev - ‘erd in twain; Our love shall ev -. er un - 
schmei - det sie um, un - se - re Lie - be, wer 
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Pale xen ork. PLN MAY 47 
(DIE MAINACHT) 


(Published in 1868) 


LUDWIG H.C.HOLTY (1748-1776) (Original Key) 


43, N? 2 
Translated by Frederic Field Bullard JOHANNES BRAHMS, Op. 43, N° 


N Largo ed espressivo (Sehr langsam und ausdrucksvoll) 
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When the moon sil-ver-bright Shines thro’ the 
Wann der sil - ber-ne Mond durch die Ge- 
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PIANO p 2 = 
De ze ei == 
V I) : UA A 4 [| I LA 
Bib rad a ee S K 
fey” D4 a ae ee ee Bw eT Za a 
N Ren Saum Le BEE BER A g 0 rn ren ee 
tan - gled trees, And her lan - guor-ous light Shim-mers on 
sträu - che blinkt, und sein schlum-mern - des Licht ü - ber den 
r Son or PR 
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Bere art oe Tg 
me. % age Tr et, 
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AH —— SOR RR es Sen a a a sy a HEBEN A VR Dan Sea De A 
TE ga SS en SS Pre a nn ET A A CY a a a LT EP EEE 
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D je Goa) 
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TO THE NIGHTINGALE 2 
(AN DIE NACHTIGALL) 


(Published in1868) 


(Original Key, E) 
H. von HOLTY (1828-1887) 


3 NO 
Translated by Frederic Field Bullard ee 
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THE WATCHFUL LOVER 
(DER GANG ZUM LIEBCHEN) 


(Published in 1868) 


Bohemian Folksong (Original Key, minor) JOHANNES BRAHMS, 0p.48,N0 1. 


Translated by Natalia Macfarren 
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TOZA-V LOBEN 
(AN EIN VEILCHEN) 


(Published in 1868) 
(Original Key, E) 


H.von HOLTY (1s28- 1887) JOHANNES BRAHMS, Op.49, NO 2 
Translated by Arthur Westbrook 
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CRADLE SONG 
(WIEGENLIED) 


(Published in 1868) 


KARL SIMROCK (1802 - 1876) (Original Key, Eb) JOHANNES BRAHMS, Op.49,N°4 
Translated by Arthur Westbrook : 
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a REMEMBRANCE 
(ERINNERUNG) 


(Published in 1874) 


(Original Key, C) 


MAX von SCHENKENDORF (1783-1817) 


33, NO 
Translated by Frederic Field Bullard JOHANNES BETEN shed LEIS 
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MY HEART IS IN BLOOM 
(MEINE LIEBE IST GRÜN) 


(Published in 1874) 


FERD. SCHUMANN (Original Key, F#) 


BR .63, NO! 
Translated by Frederic Field Bullard JOHANNES AHMS, Op.63,N05 


With animation (Lebhaft) 
VOICE Bag 2... [| N. = 
DaB ZN) KERNE et 
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Olvamemye) sheartie: se wer is on bloom 
Mei - ne Lie 2 2 be ist grün 
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Een men ram Seen 2 
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a" like the li 2 lac tree, And my 
= wie der Flie “ der - busch, und mein 
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An oma ee 
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has but to glance at my li = lac _ .- tree, And 
glänzt wohl her - ab auf den Flie : der - busch und 





















































a —— Hess 
wa Cam ee PP En ee Sew a Je EIS AL IT 
ze = — 
ee 
D 





























to blos - som it blow E eth, And 
=I 

a. == 
7b 


Sa, 






































































































































































ML- 306-5 
























































































































































































































































































































































a night - ine =) gale: He 
der Nach 3 ti = gall, und 
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BE = a SE = 
lives 'mid the li - lac flow - ers, He 
wiegt sich im blü Z hen - dem Flie = der, und 



















































































mid the li - lac flow - ers, In 
wiegt sich in blü 2 hen - dem Flie 2 der und 


























rs 3 
i is ite Yoyo 


















































SSS SSS ee 


ec = star sy SING sew Peis mad - ding lay, For 
jauch - set und sin - get vom Duft be - rauscht viel 


Peete steele stipes sfr 


Bese as ers —_ 
| BD m Sc Pre) lS er wre] 
— D Sa en SEE eee en AI TE 
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76 OH, THAT: I MIGHT RETRACH TIEREN SG 
(O WUSST’ ICH DOCH DEN WEG ZURÜCK) 


(Published in 1874) 
KLAUS GROTH (1819-1899) (Original Key,E) JOHANNES BRAHMS, Op. 63, N° 8 


Rather slowly (Etwas langsam) 
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Oh, that I might re - trace the way, The 
O wiisst’ ich doch den Weg zu - rück, den 
aT 2r hu RS 2 Se 
ee —— SR 
fetta ae 
















































child - hood’s land! Auer from home why 
Kin - der- land! O wa - rum sucht? ich 
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did I stray, And leave my moth - ers hand, my moth I ers 
nach dem Glück und liess der Mut - ter Hand, der Mut - - ter 
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with growing animation 
(lebhafter werdend) 
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hand? Oh, how I long to 
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be ate erest, Nor dai - ly wake to care —_ andtoil, To 
aus - zu - ruhn, von kei - nem  Stre - ben auf -  ge- weckt, die 
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7 En Ee 
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| SS Ss ee Sd es a F Se se 
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close my eyes in slum - ber blest, "Neath love's en -dear - 
mit - den Au = gen zu 2 zu - thun, von Lie - be sanft__ me 
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DZ — ZZ SS ee 
PRIVAT GS, 1 

smile, ‘neath loves_ en-dear - ing smile! 

deckt, von IGG = = be sanft be - deckt! 
HT | zes 
Hy = BERF Be — 3 = 
SS 7 paar I J + @ 5 

4 „= SI b% 
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SONG OF THE SKYLARK 
(LERCHENGESANG) 


(Published in 1877) 


(Original Key,B) 
KARL CANDIDUS JOHANNES BRAHMS, Op.70, NO 2 
Translated by Natalia Macfarren 


Andante espressivo 






























































PF ES nf ee Er 
SS BA BF ay EV ee) Se Sa 
VOICE Hy Pt 5 ae eee 
any p 
— 
a 
ES 2S ei EEE Er Gey a In 
Seen Ss ee a Se a 
SSS 
PIANO SS Da, 
) ae ern ee: 
Fa PPT EES eee a 
Bo DA ey | a_i a_i ee See tS Ra 
Po econ Cy re IN = ea Beer Saar 4 my en 
Se Ly, wa SF = 
| ts 7 7 
2 a un an 2 
> pee ae ee ee er] 
b EST Ta REN JE SRO SL A ae ee (Ey ry Fa 
Br — Pre ——n> 
[EX : 
EK - the-re-al, far - off voi - ces, The 
Ae - the-ris-che fer - ne Stim - men, der 
"Eu En emp IY I a a eS gel 
BEI ee eee Eee 0.00 en 
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sky - larkS rap - tur- ous meas - ures, Ye bring me deep-est 
Ler - chen himm-li - sche Grü - sse, wie regt_ihr mir_ so 
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pleas - ures, O sweet,ce - les - tial voi - ces, O sweet, <= "7706 - 
su - sse die Brust,ihr lteblitchen Stim - men, die Brut, ____thr 





ASDA Kf 4, — ae Vz er es ee ee 
A brro Sr em Ser me oa meer Eee mm um 
2 a Cae ee Goes ee at re pa — Zee are m a 5 


Darm FD ee i? ar ‘Gree eee Sa 
EIG ar Zn BE P| Bh, bay Bae 



































oS ESB Ase a ER A YS BE ne FL  s e Ta Ya 
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) AACA nn a ET Ten 
ET IR EN EN een" BE SS S| ea a 
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DE I re | RI TE REITER 
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lieb = li- chen Stim - - . men! 
x Sr Em IE 
Prager ng ST a a Gan en £ ees ees 
> SE = ene ny a De ae ey Eee men wis. Oo r 


Ga EX 
Try 7 DS Er yi a ee er a Eur We) ey Bar En LET et _ Gl DEE. WS ART" EY Bi >= a BE 
(DOREY SS Se Fre, (Da Fate 6 BR rn En a EV Ze 
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| Bas Sid een nara (tan ng Bay prey Kran Femme A (een yo I) 
= ye 
(7 #7) (/ 
f) 
Darm: SE 
Ein) TER EEE A 
Feen er) 


‘a Ra a Ey CE «ABER 
2 Ss 





I close my eye -lids, dream - ing; 
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A Pp Sle eS Dr SS 
ae me 9 ne ae e 2 
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AI a 
Fond mem/-ries come,and vi - sions Of gold-en days E- 
da xtehn Er - in - ne - run - gen in sanf- ten Däm- me- 





f) . 
So 302 ee Se en 0 ee eee 
iy ,€.40 SS B4 ile eS. @ as” A 
rie)" pp pe DEE) Dem BEE. ED 
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LOVE SONG 83 
(MINNELIED) 


(Composed in1877) 


H. HOLTY (1828-1887) Original Key,C) 


Translated by Arthur Westbrook JOHANNES BRAHMS,Op.71, N05 


With much tenderness, but not too slowly 
(Sehr innig doch nicht zulangsam) 









































PIANO 









































ee SS 


Sweet -er sounds tnessong of) birds When she roams the mead - 
Hol - der klingt der Vo - gel - sang, wenn die En - gel-rei 








































































































ee ee H = = Pee 


- ows,When she comes with step so light, Mid = ‘thé wood-land 


- ne, die mein Jing - lings - herz be - zwang, wan = delt durch die 
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Se SS ee ee oes ee a ee ne) 
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shad - ows 
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Se, 0.2.0, 


Bright-er is the bloom-ing Spring, Green-er are its bow - 
ome blu hen Thal und Au, grü-ner wird der Ra - 
















ther 










































































SaaS om nn 


- ers, When, with ten = der fin “gers” touch, She doth gath- er 








- sen, wo die Fin - ger mei-ner Frau Mei : en - blu - men__ 







































































eo arm 


flow-ers: - But for thee. all joy were dead, All earths 
la - sen. Oh - ne sie ist als Vesstode: welk sind 


ss 




























































































ST nen 


bright-ness fa - et E’en the glow of eve-ning sky Were for me _ o’er-shad-ed. 
Blüt’ und Kräu-ter; und kein Früh-lings-a-bend- roth diünkt mir schön und hei - ter. 







































































as : 
a 2 a Pr 


ML-309-3 



















































Du 
Dear-est sov - ’reign of my heart, Leave, oh! leave me nev- 
= Trau. te, min - nig -l.- che Frau, wol - lest num - mer flie - 

































































- er, Bloom sweet blos - soms of thy love 
- hen, dass 





mein Herz, gleich “diem ser Au, mög’ 


in Won 2 Yo 
ee Se & 
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ü - hen, m: in Won 2 ne blü - - hen. 
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> THE QUIET WOOD 
(© KÜHLER WALD) 


(Published in 1877) 
(Original Key) 
CL. BRENTANO (1778-1842) JOHANNES BRAHMS, Op. 72, N°3 
Translated by Frederic Field Bullard 


Lento Slowly (Langsam) 





















































() 
BD za EEE CEE SS SS eee TI T 
Where shall I find the 
O küh - ler Wald, wo 
PLANO 
Dez | benny ey ey — 
© 
a ee 
f} 
Ahr Denn TI Au TI eae rg | 
I— pp En a En EEE sa En 
qui - et wood In which my loved one strays ? The 
rau - schest du, in dem mein Lieb - chen geht? O 











[rei] 
NE er Bere aa BET 
DE BET I ET IT TEE NT RE T Id 

















ech - o soft where shall I seek, That knows and loves, 
Wie - der- hall, wo lau - schest du, der gern mein Lied, 
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> Zu SE Tr ee = 
CY ZN Een Em / re ee ee ee er m m = = 

Ui dp art) Pe ee SE re I ee ee ee) a ee ee 

NAT I eee De eee are ee = 








ARE and loves 
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ea eee 
U fan Be GT ee ee 2 Pe ee ee 
BSw Ee. 6 Tr ° : POLAR 
pa ial my heart there stirs the wood, there 
Her - zen tief, da rauscht der Wald, da 
4 
a SLs 
Ah 
Ss Se me —— 
ree 8 A 
S DoD 
BP, 
+ eg Lae 
Dias, Me Say 6 Pee en ne Er 
AA, mes 
be 
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anv, EEE mg ea ae ee 

stirs the wood In which my loved one | strays: The 

rauscht der Wald, in dem mein Lieb - chen geht, in 

— ee 

a ee a ; 7 7 

” se 

ee 
Fr 











ML-310-3 


88 








[4 Dib er 
Cn Se AN ee eS Fe ees NT Se a a eee 
V EEE ER EEE | CE | eR | | AE EE [a a | 
OS om EN re > I EEE 
ech - 2 o in my sor - rows sleeps; For - 
Schmer - - gen schlief der Wie - der - hall, die 





ES SO ER een EEE 

a | ee Fe] t—+—1 a Pu EEE EA Eee nn] 
Er Dramen ee EEE En eo en a m Ce ye 
ID rn D4 a ees, ee Bere ore eee 
be il i 
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re) ees eee an wees ge acres 
By (8) eee eee SS ae Se ee ee eee aa 
ww. Lb V [= per (PP se ae Pe al eel PS Lee ee ees SS a ee EEE 

EEE BEE gg ae > ey ee | 



































L a = 
4 b 6 72 = ee Sy ee er Le 
Adam Wl) ot a ni ee a] Pa aa er | 
ry Fe | 
got - ten are my lays, for - 
Lie - der sind ver = weht, die 
oes 
wc ea men er 
Rd «m ML SEEN mn a nee RR a a ed 
ASV { (erg re 2 re] 




















ra" (ae 2 
ni DEAN, WERE „nn ee eee EEE eee Se ee a GS ar m ee N _—— ml I mL FTD 
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wu 
D EEE Ree ee aie Rae" ee TE a TTT 











ES AN 
SS ae Er el 
ee ee eo er a 
got-ten, all for - = got -.tenare, my slays = 


Lie - der sind__ ver - - weht, _ sind ver - weht. 
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LAMENT = 
(VERZAGEN) 


(Published in 1877) 
(Original Key, FH minor) 
KARL LEMCKE JOHANNES BRAHMS, Op.72, NOA 
Translated by Frederic Field Bullard 


Con moto (Bewegt) 








VOICE 
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oy = Bol 

a, SS Fr ren Br I 

Les X | 
11 sit a - lone by the 
.2The bil, - lows "beat on the 
7 Ich sitz’ am Stran - = de der 
2 Die . Wo - gen rau = - schen zum 

men: ¢ 
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ASSY = = 

een 
DEz==egf Trrzersrssesr 
2 =) OF OF Oral 
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oo eo 





























shore: 10h  thessssea == eee And here would fain find 
sand = y Shore, ee They break and dis - = ap - 

rauschen den See) und su - che dort nach 
Stran - de hin. SS sie schau - men und ver - 














































































































rest, and here would fain find 

pear, They break and dis - - - ap - 
Ruh), und su - che dort nach 

gehn, sıe schau - men und ver - - 




















































































































= SS Bis es ores Be 

LIE Senn Jess — ST TE u GE BEE u 
PA I u 

€ = >= 

: = 

ies ok = ae Sn ad 

rest. I gaze at the 

pear. The wind = blown clouds 

Ruh‘ ich schau - e dem 

gehn; die Wol ken die 

N nn, 
() $— eo x 

HO Ei = = 
7 2 = 
De ru 
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foam - crest - ed bil - lows, And heav 2 y the 
sweep__ o'er the Ol = -Cean, And van - ish, I 
Tret - ben der Wo - gen mit dum - pfer Er - 
Win . de da - ru - ber, die kom = men 
2) ¢ 
NS ai same Te B se fo a TG es 
use + .g te%ee ML 7X = La 2 ee 
- N et en oe Ties 6 r J | ” 
Sue ee, en: mae a . N 
AB 
BZ a zo ® | Ha —— ca 2 
Bien, ni = 
fj + 
eS SE Se 1 —H ee —# —— 
a — 
® Seen 
heart = in my breast, Oh, 
know. not where, They 
ge - bung zu, mit 
und ver = weh'n, die 
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van. se - - ish, I AKAN peer Sram Tan not 
dum - - - pfer Er - ge : = - bung. 
kom = - men und ver 
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give my spir - - it 
gieb dich doch zur 
f) a eR a a mn ee 
ww. SS ee 
— Te 
SS) ee = es 4 ee Poel | I get sa Te IB ete I 
ase au — 
At == 
or as Ge ee ag 
A a io = 
Za se 
ys > R - = = 
Br er —— - 2 | 
rest, And know the storm > - clouds and 
Ruh, du sollst mit Win : den und 



















































































as kin - dred. 
tro - sten, was wei - nest, was 
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Den en Er Venen ¢ f= 
DS ey aa aS Re ee ees) | 
ee S 
Soreue des trest? Ah, 
wei ä nest du? was 
/) nn 

wa. ~ ——— See 
2S) Er wee ren Se BS, ar — we Besser ee 
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oe SS SSS ee 
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een tr. un ae 


*) Alternative note ML- 811-6 
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SERENADER 


(VERGEBLICHES STÄNDCHEN) 


THE DISAPPOINTED 


(Published in 1882) 


(Original Key, A) 


JOHANNES BRAHMS, Op.84,N04 


Lower Rhine Folksong 
Translated by Frederic Field Bullard 


With animation and good humor (Lebhaft und gut gelaunt) 


fair 
meın 


ning, 
bend, 


eve - 
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Gu - ten 


(He) Ah, good 


(Er) 














ey, 


mein 


ning, 
bend, 


eve 
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en good 
- ten 


maid - 
Schatz, gw 
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to__ thee; 
zu_ dir, 


here 
Lieb’ 


me 
komm’ aus 


Love brings 
Ich 


my dear! 
Kind! 


bend, mein 


eve-ning, 


ten A 


Pleas. ant 
gu - 


Be ee 
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Ww ea 
ee ee 


























f) ; 
[ A RE ST Pe. ES Ge EEE EI Se) WEEZE BETEN SS SSE I ee IR 
7 .@m: = tT Mate es Ferner SSS See A ee a eS he eee 
Ss eee — 7 ee ee 
So throw me down thy— key, throw me down thy key, throw it down, 
ach, mach mir auf die_ Thür, mach mir auf die Thür, mach mir auf, 
IE, 
: a sh, - De 
Eee ” BAER = pe eae ZI, ZI TER ETF FIIR 















































A re ae ee a a es 























throw it down, throw me down thy key! (She) My— 
mach mir auf, mach mir auf dte Thür! (Sie) Meiw 
. () . b = / GEW RES: 
ye > a eee a 
A ee eel law ow | =] 








































































































ee a 
= fe fea ee | = me: 
5 
f) Be 
= zz es GE EEE een. 
= — 
BNP a: ER Bu EEE SEE Se a 
doors lock’d and bot-red sl cant_ let you in, 
Thür ist ver -  schlos- sen, ich lass _ dich nicht ein, 
N 
ei 
Su 
wiv nee SSeS 



































ag eee =e ===. 
I cant let you in. My moth- er said, you_ see, 


ich lass dich nicht ein, Mut - ten die räth mir__ klug, 
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LE CL EE EE EE EEREEE. er eerie E 
Ber eg as a a aE ans a Ria! Eat a Pe 
nc a A ware Keen Pr Se ee PS FAs a | 
NE ou oames m. Mile me I would rue the day, ’ I would rue, 
wärst du her - ein mit_ Fug, wärs mit mir vor - bei, wars mit mir, 
f) *® 
5° show 
OS pe a a Te Oe He 
[3 BE 0 ae eee OP AN aa ar | 
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| 
li 
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C0 0). Si u SE SE VEESERENN EEE er ee 
VA Se GE Re Pe ae Er res] = ? au | 
H “ ie Se | a = A v 
A° 4 
Ge D 




















I would rue, I would 'rue_ the day! 


wars mit mir, wars mit mir_ vor - bei! 





























HA ee or ———— ee 


ox Fe es 
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"FE ee a 5 u — 
a, Eee ee a 2 oe : 


BE Sees | 
(EZ zZ a 
chill - 






















































(Heel heli. nicht, is so cold, so y the 
wur.) Sos. kalt_ ist die Nacht,— so er = ste der 
Sy, an — ge Tg. get, ga 
sae wes a ee a me Pe a ne ae eas He 
[as ore | 
Of) oS Ss Se a eet LY CL CE ar TA anal ee — eS 
re ehe LOT el 6 
wind, so chill- y the wind, 
Wind, so ei - sig der Wind, 
fo. ee ee De es ee 
V2 ee i a a ee Tg 
(SU Se DS SS ST ee FT a a re DZ 




















du rer ze ees = Ree RiGee Wi Md ae mee = eS See 
@ tas ee ae Ee Ee a SS il Se ES 
Po ee eae ee 229" JG a Eo ee Ee Pa ee ee ee ee ae Bhi EFT Kr Se ee 
er Fran Dee ee Ce | PS (ae ee ee ee = a 
ss Era ae ay! 






































ur. Ca BT re u EEE BEE 
Ma re" Pe ZZ Z— ZZ 
My heart will freeze right soon, And all my love be__ gone. 
dass mir das Herz er - friert, meiw Lied er - lö - schen wird, 
pe | ae ae 
— | Le P 2. ur un 36 
9,4 | 2 ET 
> é “© peg ee ne 
! le é = 






























































vi 
f) 
> A 2 S N rn GES “Sa ZB ET N 
Bin We aH = cia te name mem ae =; 
BSD, Pe OS Se ee 
Cru- el maid, be kind, cru- el maid, cru - el maid, 
öff- ne mir, mein Kind off - ne mir, off - ne mir 
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Mi 











ns | ee 
































eee : 
Dres non 
tag ; 
ea —— 
be 
N Faster (Lebhafter) 














Be ee ey ee De 
He u = = zs ra se sp eee Ban 

Ne 

cru-el maid, be kind! (She) Now if thy 

off - ne min _— mein Kind! (Sie) Lö - schet dein’ 


FAT, Pr 
2 [4 coe EEE I Eee 
Ei. za Sec, 
N Ss ' , 
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f) Ben 
BN <= gran 5 See 
; loves go - ing, then_ let it go, 
Lieb, lass sie lé a schen nar, 





























Sr DE TER iy ee er ESI 
ly Sera See) 


[22 
Dr (ae ee AER 
































it 
sie 


let 


schen 


Pray, 
Lö 


go! 


nur, 





let 


then 


yes, 


sie 


lass 


























long zer. = stay. 


























Pleas-ant dreams, young 


no 


And here 
geh 


for __ aye, 


meyr_ 


go 
im 


mein 


te Nacht, 


zur Rukh, gu - 


Bett, 


ZU 


heim 


zu, 




















mein 











pleas-ant dreams, young 
te Nacht, 


gu - 


= 
io 








to bed, 
gu -te Nacht, 


go 


ze 


Nacht, 





SS SE eee a VE Er (ee 


DSSS Wea nV] | 


So, good night, 


a ea: 
y i {4 
Passen ati] 
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WW. 

Of. 
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Soe AE 
man; 
Knab, 
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gu - te 
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2 IN LONELY WOOD 


(IN WALDESEINSAMKEIT) N 


(Published in 1882) 


(Original Key, B) 
ERDE ne JOHANNES BRAHMS, Op.85, NO 6 
Translated by Arthur Westbrook 


N Slowly (Langsam) 


r 


5 Er er ee 
vocE re — ———— 























I once ity sıeslent wood - lands re - 
Ich sass zu dei - nen ee ssen in 


ae Fe 
Ren ae 
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u Cal _ Sn ee Be ee] A SS) SE) ES IE 
fy Pt Dip ee  e Ee 
PIANO Pp eae ar 
| D} 7 
eee =. PB a ma ee 
=a e) Dem 
4, 4, - 
/ 
Be 2 aed ee Fe N = 3 
gi 2 5 
IN 
clined at thy dear side, While” the‘ —hili== winds, 
Wal - des - ein - sam - keit; Win - des - ath - men, 


Sees 


ee re Oe 7 [rom] 
a [er ee] 




























































































u re ———— re 
: m 
een Sa. BE 
f) —.. s 
sw | e SS 
sigh - - ing, swept through the branch - es wide. Up- 
Seh - - nen ging durch die Wip - fel brett. In 
b 
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f) : oe 

















Sr Si en N re ee 
I a a een a oe ae ee See eee ES ea 
(iwi ea Sai Bo" ee SES Rey Bae Ge aes [ENEn 4 a 
DS Det e er 0 MM Too, 
on_ thy_ lap I rest - ed my throb - - bing, burn - ing 
stum-men Rin - gen senkt’ ich das Haupt 22 = in det - nen 
be | pe a 


- 
a 





| hl 7 zusam’ 


v La =e BD 
en ere Dir msn zn en ——A 
ER ee zug Ee ee a re feta comm / 5 
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[ \ 
aa rer 
av WEIS. 233 So ee | ee 
BU. ee een g aS he ee 
face, And clasped with trem - bling fin- gers thy hands in 
Schloss, und mei - ne be-ben-den Han - de um dei ne 
a 
be, een 
BAS Bee N Hg —_ 770 —yg — 1 




































































i en Ba 
ee ee eee eS, pw, Ae 
4 > 

et ee ee 

fo. BS eb N RS SE 

seh = Aa = as == 
close em-brace, and clasped with - trem-bling fin - gers thy hands in 
Knie ich schloss, und mei - ne be-ben-den Hän - de um dei - ne 














































































































close ___ a — The west - ern sun was 
Knie er schloss. Die Son - ne ging hin - 
ee ae a 
a f 2 2 = eS, = Bo. 
Hoye Sa | Zee Fe BS = rn Per 
Ders] ha ae 
Se Ee a a (oS en eo eee ee Dees 
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sink - ing; the lights grew sofl-  ; and “pale. 
un - ter, der Tag ver - glüh - te all, 
oS gale Feen % FE 
}: men | m ih 
Se — Er se Bau 
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IN SUMMER FIELDS 
(FELDEINSAMKEIT) 


(Published in 1882) 
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HERMANN ALMERS (Orivi 
riginal Key) 
Translated by Paul England Verse D JOHANNES BRAHMS, Op.86, N° 2 
and Frederic Field Bullard(Verse Il) 
/ Slowly (Langsam) 
, é ar aT 
voor be Ss 
es nr 
sum- mer fields I 
Ich ie = Je still im 
|- ~ 
[} ® ° é = 5 4 $ 2 $ 
r >: £ ven eo 
way €} : er 
Bin WE u G Zee = ee ee 2 
PIANO Pp $ 
A aa 
f} a 
-_ “ae [ase Le 3 Se Fan man eS 
Bee erg Te er Free Fo ag Sa 
Beer ee erg. rg GEM BEE Er ae ome ae 
Be sa u: as Fh ee SS 
lie ’mid deep green grass, I lie and watch the\___bowmd - less bue a - 
ho - hen grü- nen Gras und sen - de lan - ge mei - nen Blick nach 
Pe ne We ee 
. re ee 
Et Fee (ae og N Se ae el 
A FE ee ED OS EE A yy Bin re BP Sa a A a aa 
ws ae Dee icy sae ee 
a) es ee == 
S| os Sarg Si 
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4 A ee a a DS. Pec IN ee re PR 
Hs Pi Fa | 7 MI SRE PEL Ir Pr Fr TTS VS i ae eer a ES Ss 
V a 
BMPs Frege Wenn ENGEREN ET aes VEFGEEEE Gee Eile Eee Le Ian 
whirr of ti - ny wings is. nev = ser still: To won -- drous: vi - sions 
Gril - len rings wm-schwirrt ohw Un - ter - lass, von Him - mels-bläu - e 


















































t) 
= iS N IN = aaa 
eg ar eee | Ly [ee 
—, a & ag $9 + + 4 I — Per | Ri eh ge aaa 
BN eee U En ee) re ee Ser TI 
heav-ens glo-ries move me, To won - drous vi -  sions heav - ens glo - ries 
wun- der- sam um-wo - ben, von Hom - mels = blau = e wun - der- sam um - 
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scho - nen wei - ssen Wol- ken ziehn da -hin durchs tie - fe Blau, wie 


, ££ ¢ 2 2 oe 5 


fair white clouds ride slow-ly o - ver head A - thwart the blue, like 



































hab ee _ Be Fe ae * = a 
dim. 
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f) = 4 - ee a) 
% SS ? sr a ene rer er se 
(am SE en en een ee Fo He Mod 
Be ge pee ee 0. 02.000004 Bee ee near 
pure. and_ ra - diant_- vi 2 sions, Like pure and ra - diant 
Scho’. mel stil - le Tréu - me, wie scho - ne stil - le 
EN 
D 
AS ae She oem > = ee a 
ee = 00,52 or 



















































































vi = sions. I feel the while as tho’ I long were 
Trau 2 me; mir st, als ob ich längst ge- stor - ben 
f, aaa LM , 
| _ je ! be nn nn _ ~ 
| So ry [77 er Je 
i > = it t —g— = Er ra 
s ; e_ pe bow =e 72, 
| ( p Er bs 
dalce a De ee n : 
eb 



























































Seo be eee N a 
a i Socal res m A = ie an | 
——— arin ee Eu, oe 
ne 
dead, And borne on wings a - loft to fields E - ly - sian, And 
bin, und zie - he s - hg mit durch ew’- ge Räu- me, und 





































































































borne on wings aeeipite eco. fields" ir) ey © - sian. 
zie - he se .- lig mt durch ew’- ge Rau - - me. 
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ARISE, BELOVED VISION 
(STEIG’ AUF GELIEBTER SCHATTEN) 


(Published in 1884) 


FRIEDRICH HALM (Original Key, Eb minor) 
HMS .$ 9 
Translated by Frederic Field Bullard JOHANNES BRAHM » Op.94,N92 


Sustained (Gehalten) 















































VOICE 
A. = Tise, be - lov - ed Vi S scion. e 
Steig' auf, ge - lieb - ter Schat - ten, 
PIANO Zi 


















































= er 


me lity deaden or en Shake off this death - ly 
mir in tod - ter Nacht, und lab’ mich Te . des - 


fy ee == 


= FE a a 












































































2S _ SS SS SSS 


lan - guor; Be i me in Thy might, _ be with me 


mat - ten mit dei Z ner Nara ene Macht, __ mit dei - ner 
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To 


Thine. 
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In death all 
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7. = ——— ee 
al I \ 1 ES [N a CSS) 
o> a 7 — 
vine. Then come, and stay my weep-ing. Tiftzuperey sole 
bot. So komm! Still’ mei-ne Thrä- nen, gieb’ met- ner See - le 
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N Se 
= Fe: 









































& SS a | = fs 
pray, And take me in Thy keep-ing, And make me young for 


Schwung, und SER den wel - ken Seh - nen und mach mich wre - der 


an Te 
Is; t Zen 4 | | 


Don oo ee 


aye, — and make me young __ for aye! 
Jung, — und mach mich wie - der jung. 
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SOSE HI ODE 109 
(SAPPHISCHE ODE) 


(Published in 1884) 


HANS SCHMIDT (Original Key) a a 
Translated by Arthur Westbrook Se ee ee N 2 NA 


Rather slowly (Ziemlich langsam) 






















































































































































"ar em zz 
VOICE ger men ae a; 
BEE aT =e a = 
© . 
Ro - ses culled at night from the dark - ’ning 
Ro - sen brach ich Nachts mir am dunk - len 
= — SS SS SEE SE Pf Tn ae 
> a+ a a | ze ae zu wu ee ee ee vum em Vaan wee: we 
fom Ed US SS eu in Oo. ee ee et ee ee aa 
CNS a, Et a ee oe I one im 
PIANO | Plimeszo doce? [FFT 
1% A a ee 
LE m ee ee == 
a Chk ares a eS FR BSR sen, 
Pa eas 
u = er 
im 
() 
A. ee Se SSS SS 
est Ft gt 
Ber Tau 
hedge - rows Sweet-er than by day all their fragrance were breath - ing, 
Ha - ge; Sü -_sser_hauch-ten Duft sie, als je am Ta - £6; 
a ibe se 
, 7 ase za en 
ry Fey S| reg ne 2= 
- 1 $A ee SES eee 
] ae a Ce Sa we Pe | ee eee 
Veale I = ee Pa 
SS 2 bo « = 
3 vs « & er se 
ae 
f) + 
Be iw —o— i = tA 
Tho’ the lad - en ee were mov-ing a - bove me, 
Doch ver - streu-ten reich die be- weg - ten Ace ste 
. ie 
f) (EE ET FE 
ee ei ua eT Se er TT ee Des: mic) 
























































Boe Ke 
| | rm = 
s#E: 
Bene. 0 on nn 
an FE aan = Fee men.) 
re to ea u = = Eee men 
rn Wi ; 
Show - ets be - dew = ing 
Pug er mich näss - te. Be air gee 












f} ee Fr a en 
- a2 i) as a an 
SSS as 
Hey tt) Fp Bez 


Sy Tr Ea ph =r ; + 
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f) 
a 
Bus to bees es ee = = Ee 

So thy kiss - es’ fra-grance as naught has 
Auch der Küss - se Duft mich wie nie bes 


ae phe Ri ees Tu FT 
ir Sen Pr 
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4 ried me, Kiss - es caught by night from a lips) = rede blosse so; 
rück - te, Die ich Nachts von Strauch dei- ner cs pen pflück - te: 
NE. 
(en ea) 
ai 
Smee eee 








SSS SS — 


=e 
(SS eS 

































































Tho’ from eyes with deep ve - tion glow - ing, 
Doch auch dir be - wegt im Ge- müth__ gleich je - nen 
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sh: 4 eS ses ES SS eee 
oe] © (SRST ES SSF = ere Pe RET ETE ST RUN 
Anh — aa Sen 
be 2, A, 22 
do = = 
Seal CO 
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=. © 
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MY EVERY THOUGHT IS WITH THEE, LOVE 
(BEI DIR SIND MEINE GEDANKEN) 


(Published in 1884) 
(Original Key, A) 
FRIEDRICH HALM JOHANNES BRAHMS, Op. 95,N02 
Translated by Frederic Field Bullard 


Quickly and intimately (Schnell und heimlich) 




























































































VOICE 
PIANO 
Hr MR I Ne a a 
OSCE Er a |] 5 
1 My ev - ‘ry. thought is with _ thee, Love, 
2 My ev - ry thought is with thee, Love, 
1 Bet dir sind mei - ne Ge - dan : ken 
2 Bei dir sind mei - ne Ge - dan : ken 
a ee a ee - a 
f) TE ——— | === _ a 
Al (2S ee ee ee PS ee ee ee ee (ee ee ee ee ee re es BER) ——— ——— —— — ae 
a OS ee 
c wer: ee 
a > FI Zee 
a ee a St reas 
een Fe En 
cr 
er —— 
Gg a ED nn Se 
7, 5 Pe > See En gi en D = [ee] 
NII—— A po "= —— | gt as 
And hov - ers, hov a ens round thee 
Re - fus - ing from thee, 22 trom thee to 
und flat = - tern, plate = - tern um dich 
und wol - len von WS, NOTE dir nicht 


— SS EEE: ser — une 
2 2] en Er FE En SS nn ee u ee 
cnet eee al eee 3?" hee ean Dee a Ee eee a aa —  —— en BEE 
lt EEE ZI a i. Bere ASS Br Ee" ee ee eS ee Be Seen EEE EEE 
BOY EZ Eee DIA Sy RA Be a lees Gee ee 
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Va Ga Der ren A eel a a or nn EEE 
1:9 Die re Bern En En a ee ra DE ESS 
Venere iy DE lay aT ay A 77 
(a ee ee Sees Re 
———— | 
_ ES ote ER Se ia eA gg vaca ni 
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() m ee 
there, And tells me, they’d all be 
part, And tells me, of i 
her; sie sa - gen, sie 
fort; sie sa - gen, das 
MO ee — 


Pi U Fr | | mm I ||| ———,m | | ee 
ee] 





lone - ly When - ey enger ie leave my 
pla. F ces The fair = est -is where thou 
Heim = weh, hier litt es sie nicht 
Er - den der Gh = - ler - schon - = SR 








ere | 

leave 

where 

sie 
- schön - 
Bat vr ES) 
aay aes Ge) 
ee ee 
| ee 
Dire VEIT 
ae ee urn] 
en ba 

















my fair. 
I nom Airis. 
nicht mehr. 
re 3: Ort. een ars 


ZZ mn. Fr  en  e 
ee ee | 
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wings, 





brannt, 
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MAIDEN’S SONG 115 
(MÄDCHENLIED) 


(Published in 1884) 


PAUL HEYSE (s30- ) ee 7 
(after the alle) (Original Key, #) JOHANNES BRAHMS,0p.95, NO 6 
Translated by Frederic Field Bullard 


N Commodo (Behaglich) 


vce re 





























Ai geal ya morn a-broad I rove, And go at once to_ 
Am jüng-sten Tag ich Wife cer — steh und gleich nach mei _ nem 


























PIANO 

































































f} I 
rer zes 
Sn er TG mer ee ah mi | 
seek my—— Love; And Memy, Love I do “not meet, 
Lieb - sten__ seh, und wenn ich ihn nicht fin - den__ kann 
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ee a en nase 7 gi F fa 
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f) poco rül. 
r K ee 
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ar nm ZZ Be 
I hie me back too weslum uber SWEET hie me 
leg’ wie - der mich = zum: “Schla = fen dann, leg’ wie - der 
/ 
oe SE en se oe LE a usa 
| a” 3 be 
Seren SS 
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N > $ e a tempo 
7 lly er Wr, a r : Ss ss ? 7 = 
lic. SS Be Saas Nr Te DI 
Ba = ee a Bu Gee 
back to slum-ber sweet. What 
mich zum Schla - fen dann. a tempo O 
4 aa ee —— N 
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OH, DEATH IS LIKE THE COOLING NIGHT 17 
(DER TOD, DAS IST DIE KÜHLE NACHT) 


(Tomposed in 1886) 


(Original Key,C) 
HEINRICH HEINE (1799-1856) 


Translated by Frederic Field Bullard JOHANNES BRAHMS,Op.96, N° 1 


Molto lento Very slowly (Sehr langsam) 


Oh, Death is. like the  cool- ing Night, 
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NIGHTINGALE 
(NACHTIGALL) 


(Published in 1886) 


C. REINHOLD (Original Key, F minor) 


Translated by Frederic Field Bullard JOHANNES BRAHMS, Op.97,N01 


Slowly (Langsam) 
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(AUF DEM SCHIFFE) 


(Published in 1886) 


(Original Key, A) 


‚0p.97,N02 


JOHANNES BRAHMS 


C. REINHOLD 
Translated by Frederic Field Bullard 


Quickly, and with animation (Lebhaft und rasch) 
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(Published in 1886) 


JOHANNES BRAHMS, Op.97, N05 


(Original Key, A) 


KLAUS GROTH (1819 - 1899) 
Translated by Frederic Field Bullard 
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you, too, °‘twere like a dream. 
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DO YOU OFTEN CALL TO MIND? = 
(KOMMT DIR MANCHMAL IN DEN SINN? 
(From Gipsy Songs) 
(Zigeunerlieder) 


(Published in 1888) 


German text by HUGO CONRAT (Original Key, B) 
from the Hungarian JOHANNES BRAHMS, Op.103, N° 7 
Translated by Arthur Westbrook 


Andantino grazioso 
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Dose youroft‘ -. en call to mind, my on - ly love, 
Kommt dir manch - mal in den Sinn, mein si - sses Lieb, 
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call to mind, my on =F) ly love, 
in den Sinn, mein si - sses Lieb, 
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What you prom - ised once — the ho -~ ly vows you made? 
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Leave me not! For - sake me not! 
Tausch’ mich nicht, ver - lass’ ‚mich nicht, 
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You know not how dear - ly I love thee; 
du weisst nicht, wie ehe Ach dich hab, 
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God shall bless us two. 
Huld auf dich her - ab! 
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ar A THOUGHT LIKE MUSIC 
(WIE MELODIEN ZIEHT ES MIR) 


(Composed in1889) 


(Original Key, A) 


KLAUS GROTH (1819-1899) JOHANNES BRAHMS, 0p.105, N° 1 
Translated by Isabella @. Parker 


Tenderly (Zart) 
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LIGHTER FAR IS NOW MY SLUMBER 
(IMMER LEISER WIRD MEIN SCHLUMMER) 


(Published in 1889) 
(Original Key) 
HERMANN LINGG 


OHANNES BRAHMS, Op105, NO 2 
Translated by Frederic Field Bullard J a 
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ar TREACHERY 
(VERRATH) 


(Published in 1889) 


(Original Key) 


KARL LEMCKE JOHANNES BRAHMS, Op.105, NO5 
Translated by Arthur Westbrook 


Andante assai (Angemessen bewegt) 
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